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XXIV.— THE EASTER SEPULCHRUM IN ITS RELA- 
TION TO THE ARCHITECTURE OE THE 
HIGH ALTAR 

By the term ' sepulchrum ' is designated that device or 
structure employed in churches — especially in the middle 




Tracing fbom Dbawing in the 
Antiphonal of Hartker 

ages — to symbolize, or in more complete manner to repre- 
sent, the tomb of Christ. This sepulchrum, so named in 
664 
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the liturgy, first appears in connection with the ancient 
office of the Depositio Cruris, or burial of the -cross, which 
after mass on Good Friday typified the burial of Christ. 
Complementing and completing the Depositio was another 
office, privately celebrated by the priest and clergy be- 
fore matins on Easter Sunday, typifying the resurrection, 
and called the Elevatio Cruris. When, after the tenth 
century, troping of the Introit for Easter morning — the 
famous Quern Quaeritis — developed into a little liturgical 
play with the impersonation of the angel or angels, and of 
the three Maries coming to anoint the body of the Lord, 
there was naturally a development of the heretofore sym- 
bolic sepulchrum in the altar, 1 into what resulted finally 
in a separate structure. 

Father Feasey, in a chapter devoted to the burial of the 
cross and Host in the Easter sepulchre, in his Ancient 
English Holy Week Ceremonial, classifies the sepulchres 
in England under five heads: 

i. A simple walled recess, 

ii. A tomb under which a founder or builder either of the 
church or [of thel sepulchre, by special privilege was 
buried, 
iii. A temporary structure sumptuously decorated [a mova- 
ble sepulchre of wood . . . surrounded by a frame], 
iv. A vaulted enclosure richly carved, 
v. A chapel. 2 

As to the sepulchre chapels, which are rare — occurring 
only in cathedrals or large churches, — Father Feasey in a 
later article dismisses them with brief mention. It is 
his opinion that they owe their name to the fact that they 

1 See Karl Young, Ofjicium Pastorum : A Study of the Dramatic De- 
velopments within the Liturgy of Christmas, in Transactions of the 
Wisconsin Academy of Sciences, Arts, and Letters, Vol. xvn, Part t. 

* H. J. Feasey, Ancient English Holy Week Ceremonial, London, 
1897. 
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were formerly frescoed with representations, among 
others, of the Passion and Resurrection of Christ, " an 
evidence too slight," he adds, " to associate them with the 
subject of the matter in hand." 3 

E. K. Chambers, who for the most part follows Father 
Feasey, says, in commenting upon one of these types of 
sepulchre : 

Many churches have a niche or recess, designed of sole purpose for 
the sepulchre. Several of these more elaborate sepulchres are large 
enough to be entered, a very convenient arrangement for the Quern 
Quaeritis . . . 

and in a footnote explains that : 
The performers are sometimes directed to enter the sepulchre. 

Chambers differs chiefly in that his familiarity with the 
liturgical plays and their rubrics enables him to bring 
this internal evidence to bear upon the matter. He does 
not, however, have occasion, in his enormous labors on 
the whole medieval stage, to do more than touch the point 
with which we are concerned. 4 

After going over the texts of the plays and tropes found 
in the Easter liturgy, in order to find out just what light 
they might throw on the form and appearance of the sepul- 
chre as mise-en-scene, I have come to hold a new idea of 
the relative importance of the arched recesses, the elabor- 
ate permanent tombs, the chapels, and the crypts. I have 
become convinced that the temporary structure (number 
iii of Father Feasey's list) was for the greater number of 
churches the normal type. In this belief I am fortified by 
the evidence, which I shall quote later, of certain church 
accounts and testamentary documents. 

8 The Easter Sepulchre, in Ecclesiastical Review, Vol. xxxn, Nob. 
4 and 5, Philadelphia, 1905. 
* E. K. Chambers, The Medieeval Stage, Oxford, 1903, Vol. n, p. 22. 
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The relation of art — in this case largely a matter of 
architecture — to the Easter sepulchre, my principal theme 
in this study, will be considered last, not more for the 
sake of emphasis than for the sake of clearness. But in 
anticipation of the argument which I shall present after 
the ground is cleared for it, let me give here an outline 
of the steps in the development of the Easter sepulchre, 
as I conceive it : 

First there was the high altar, with its canopy (ci- 

borium) ; 
Next there was a side altar, also with a canopy, on 

the north side of the church: this step is not a 

necessary one;. 
Then there was a temporary altar with a canopy, 

called the sepulchrum; 
Then there was a permanent tomb, the burial place 

of some person of the parish, either with a canopy 

over it, or adapted to the erection of a canopy on 

the occasion of the Easter play. 



The Evidence Eeom the Eastee Plays 

According to the rubrics of the plays themselves — some 
two hundred and sixty texts that are accessible in print — 
I have attempted a classification, which I believe will be 
found illuminating : 

i. Plays indicating a procession to the sepulchre (pro- 
cessio ad sepulchrum) or a position at the sepul- 
chre (ad sepulchrum) with the dialogue of the 
angel or angels and the Maries, — but giving no 
clue whatever as to the form of the sepulchre or 
its position in the church; 
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ii. Plays indicating that the altar (summum altare, 
or merely altare — meaning of course the chief 
altar of the church) is the mise-en-scene. That 
is to say, the cross has been laid upon the altar, 
or buried in some part of it hollowed out for the 
purpose, or in some device placed upon the altar 
to represent a tomb. This has long been recog- 
nized by students of the drama as the earliest 
form of the sepulchrum, related, moreover, with 
the earlier rite of the Depositio Cruris; x 

iii. Plays indicating the position of the angels and 
Maries with respect to the sepulchrum, as before 
or behind it, at it, near it, around it, at the cor- 
ners, in or upon it (i. e., ante, retro, ad, iuxta, 
apud, circa, ad quattuor cornua, in, in dextera 
parte), implying that the sepulchre is a separate 
structure ; 

iv. Plays indicating that there is a veil, a curtain, or 
a pall, which is raised to disclose the sepulchrum. 
With these I group also plays which may be 
interpreted to mean that the coffer has a lid or 
covering that may be opened or removed, — 
(discobperiunt sepulchrum; sepulchrum aperi- 
entes) ; 
v. Plays indicating a sepulchrum that is entered by 
those taking part in the dialogue; evidently a 
structure within which one or two persons may 
sit or stand. With these I associate plays indi- 
cating in their rubrics that the sepulchrum has 
a door or window {ostium, fenestra). 

'Karl Young, Some Texts of Liturgical Plays, Pub. of Modern 
Language Assoc., Vol. xxiv, No. 2; Observations on the Origin of the 
Medieval Passion-Play, ib., Vol. xxv, No. 2. 
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vi. Plays indicating the use of a chapel, crypt, or tomb 
of a saint. 

Indications of a chapel or special crypt are so few as to 
be negligible. 

Let us now consider these groups in detail. 

i. The mere procession, ad sepulchrum. 

This first group, simply indicating the visiting of the 
sepulchre, the following rubrics will serve to illustrate: 

Passau III— (1490) • 

Deinde flat processio ad sepulchrum 

St. Emmerau I — (Antiphonar saec. si) * 

Ad sepulchrum. 

Interrogatio presbyteri : 

Quis revolvet nobis lapidemf 
Constanz I— (1570)* 
fit processio ad sanctum sepulchrum. 

One can draw no inferences from such meagre indications, 
unless it be from their very meagreness. That is to say, 
one might assume that the lack of more explicit directions 
indicates: (1) in the case of the earlier texts, that they 
belong to a stage in the development when the place of the 
sepulchrum was not complicated by any question of choice 
— i. e., still at the altar; (2) in the case of the later texts, 
that the place was so well established that there was felt to 
be no necessity for describing it. 

ii. The altar specified. 

Of rubrics indicating the altar as mise-en-scene I note 
seventeen. 

1. ante altare [vadat sacerdos] ; Monte Cassino, saec. XI, 
Young,' p. 308. 



' Carl Lange, Die Lateinischen Osterfeiern, Munich, 1887, p. 110. 

'Ibid., p. 29. 'Ibid., p. 47. 

• Karl Young, Officium Pastorum [See Note 1, p. 665.] 
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2. iuxta altare [duo pueri . . . sicut angeli] ; Clermont I, 

saec. xm-xiv, Lange,' p. 26. 

3. retro altare [duo diaconi] ; Bodl. MS. Douce 222, saec. xi, 

Young, 5 p. 309. 

4. retro altare [cantor cum aliis] ; Flacentia MS. 65, saec. 

xii, Young/ p. 308. 

5. retro altare [tres clerici] ; Knights Hospitalers, Brooks,' 

p. 467. 

6. ante principale altare [clerici] ; retro altare [duo cleri- 

ci] ; Sens I, saec. xni, Lange, p. 25. 

7. retro altare [sacerdotes stent] ; Metz, Brooks,' p. 464. 

8. post altare maius [duas dominas ponat] ; Brescia H. vi, 11, 

fol. 30, Bibl. Quiriniana, saec. xv." 

9. post altare [sacerdos] ; Monte Cassino, saec. ?, Lange, p. 23. 

10. ante altare [tanquam mulieres] ; iuxta altare unus a dex- 

teris et alius a sinistris [duo pueri] ; Chalons, saec. 
xm, Lange, p. 24. 

11. unus ad dextram altaris, alius ad sinistram [duo pueri] ; 

Tours II, saec. ?, Lange, p. 24. 

12. ante altare . . . unus ad dextram altaris et alius ad sin- 

istram [duo presbyteri] ; Senlis I, saec. xiv, Lange, p. 27. 

13. super pulpitum a cornu altaris sinistro [puer] ; Sens. II, 

saec. xm, Lange, p. 64. 

14. iuxta altare, unus dexter et alius a sinistris [duo pueri] ; 

ante magnum altare [tres clerici] ; Le Mans, saec. t, 
Lange, p. 66. 

15. super altare [duo pueri] ; Narbonne, saec. ?, Lange, p. 64. 

16. a 1'Autel [deux Maires-chapelains] derriere le drap [deux 

Corbeliers] ; Angers, saec. xvm, Lange, p. 39. 

17. ad altare apostolorum. Et ibidem peragatur visitatio se- 

pulchri; Polling, saec. xv-xvi, Brooks,' p. 303. 

In the case of this last, it is likely that the " apostles' 
altar " is not the high altar but one in the north side of 

* Carl Lange, Op. cit., [Note 2, p. 669] ; hereafter referred to simply 
as " Lange." 

'N. C. Brooks, in Journal of English and Germanic Philology, 
Vol. vm. 

• Copy of original MS. made by Dr. Karl Young. 

•N. C. Brooks, in Zeitschrift filr Deutsches Altertum, Vol. l. 
(After this I shall refer to this publication simply as Zeitschrift) . 
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the church. The rubric of this same play speaks presently 
not of the altar but of the sepulchrum: 

tres presbiteri induti cappis choralibus accedentea ad 
sepulchrum. . . 

Of the seventeen plays represented in the foregoing 
list, six give the action of the angel or angels in lifting a 
cloth from the sepulchrum proper (i. e., the coffer, or the 
hollowed place whence the cross had been taken), or in 
raising the curtain of the altar itself with the words, 

non est hie, surrexit. 

The passages, numbered with reference to the list, are 
as follows: 

7. discooperiant capsam argenteam qua est super altare sub- 
levando levamen cum duobus baculis [duo diaconi stantes 
juxta cornua ipsius altaris] 
10. discooperientes altare de panno albo tamquam de sudario 
[duo pueri] 

12. elevantes palium altaris [presbyteri] 

13. sublevans tapetum altaris, tamquam respiciens in sepul- 

chrum [puer in vestitu angelico] 

14. sublevent palium cum quo sepulchrum fuerit coopertum 

15. levent cum filo pannum, qui est super libros argenti super 

altare in figura sepulchri [duo pueri super altare, 
induti albis et amictibus cum stolis violatis et sindone 
rubea in facie eorum et alis in humeris] 

These rubrics should be kept in mind when we come 
to consider the lifting of the veil and uncovering of the 
sepulchre in the other groups. 

iii. The positions of characters specified with relation 
to the sepulchrum: implying that this is a sepa- 
rate structure. 

1. levatur Crucifixus . . . de Sepulchro in locum suum super 
altare Soncte Trinitatis [this is the Elevatio which 
precedes the play] 
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procedant [tres fratres in specie mulierum] lente usque 
ad ostium iuxto altare 7 units iratet in albis in specie 
angeli stans iuxta Sepulchrum, — Fecamp, saec. xiv, . . . 
Young, 10 [Cf. also Lange, p. 36]. 

2. iuxta sepulchrum residens [dyaconus solempni ueste uesti- 

tus ... in persona angeli] ; Wien n, saec. xv, Lange, 
p. 104. 

3. ueniunt ad sepulchrum, et unus sedet ad caput et alius 

ad pedes [duo dyaconi] ; 
iuxta sepulchrum stantes [tres sacerdotes] ; Speyer, saec. 
xv, Lange, p. 33. 

4. retro sepulchrum [Diaconus] ; 

incensent sepulchrum et . . . vertent se ad chorum reman- 
entes super gradum [duo sacerdotes] ; 
St. Blasien, saec. xiv, Lange, p. 30. 

5. apud sepulchrum [duo dyaconi] ; St. Maximin, Brooks, 

Jour, of Eng. and Ger. Phil., Vol. vm, p. 469. 

6. circa sepulchrum [diaconus . . . portans in manibus 

gladium multis luminibus circumscriptum ... in per- 
sona angeli] ; Klosterneuburg, 1570, Brooks, loc. tit., 
Vol. vm, p. 481. 

7. deuant le sepulchre [les angels] ; Paris n, saec. xiv, Lange, 

p. 60. 

8. ante sepulchrum [mulieres stantes] ; 

ad sepulchrum [angelus sedens] ; Prag rv, saec. xvi, Lange, 
p. 122. 

9. ante sepulchrum [same as Prag rv] ; Prag v, saec. xiv, 

Lange, p. 122. 

10. ante sepulchrum [predicta persona, — i. e., Maria — 

steterit] ; Prag xi, saec. xiv, Lange, p. 130. 

11. inter sepulchrum et Altare S. Crucis [mulieres revertentes 

et stantes] ; Erlangen, saec. xvi, Lange, p. 124. 

12. ad 4 cornua sepulchri [quatuor pueri stantes]; St. Gallen 

vn, 1582, Lange, p. 69. 

13. unus ad caput et alius ad pedes [duo angeli existentes et 

custodientes sepulchrum] ; Paris, St. Chapelle, Brooks, 
loc. tit., Vol. vm, p. 472. 

14. in dextra parte ad caput sepulchri [angelus sedens] ; 

Passau, saec. xv. Brooks, loc. tit., Vol. vm, p. 484. 

15. in dextera parte ad caput [diaconus . . . acturus officium 

angeli]; Melk I, 1517, Lange, p. 110. 



"Karl Young, The Harrowing of Hell, Transactions of the Wis- 
consin Academy of Sciences, Arts, and Letters, Vol. xvi, ii, p. 903. 
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16. in dextera parte ad caput sepulchri [angelus] ; Melk n, 

saec. xv, Lange, p. 114. 

17. in dextera parte praeter sepulchrum [angelus sedens] ; 

Passau x, saec. xv, Lange, p. 118. 

18. in dextera parte [angelus sedens] ; Monsee rv, saec. xv, 

Lange, p. 119. 

19. in dextra parte ad caput . . . 

in dex*ra parte Sepulcri [angelus sedens] ; Passau, saec. 
xv, Young." 

20. in dextera parte sepulchri [Dyaconus . . . acturus offi- 

cium angeli . . . sedeat] ; 
Aquileja I, 1495, Lange, p. 105. 

21. in dextera parte [Dyaconws . . . acturus offtci«m angeli 

. . . sedeat] ; procedu»t uersus Sepulchrum, 7 stantes 
[tres presbyteri . . . figuram mulierum tenentes] ; 
Diessen, saec. xiv, Young. 12 

22. in dextera parte [substantially the same as Diessen and 

Melk i]; St. Florian vn, 1482, Lange, p. 119. 

23. in dextera parte [substantially the same as above] ; 

Salzburg, 1497, Lange, p. 99. 

24. in dextera parte [substantially the same as above] ; Chiem- 

see, saec. xv, Lange, p. 102. 

25. in dextra parte [substantially the same as above] ; Moos- 

burg, saec. xv-xvi, Brooks [in Zeitsehrift, Vol. L.] p. 
307. 

26. ante sepulchrum [Marie] ; 

in sepulehro [angelus] ; Prag xvx, saec. xiii, Lange,.p. 151. 

27. vadunt in medium ecclesie ante sepulchrum ferreum [this 

is said of the apostles just after the scene in which they 
take the linen clothes from the tomb: it may be that 
the sepulchrum ferreum in this case does not signify 
the tomb of Christ] ; Prag xvii, saec. xiv, Lange, p. 
154 [begins p. 151]. 

28. in sepulehro [angelus sedens] ; Niirnberg n, saec. xiii, 

Lange, p. 140. 

29. in sepulehro [duo leuite . . . qui sedere debent . . . et 

representant angelos] ; Augsburg vni, 1547, Lange, p. 
108. 



"Karl Young, Some Texts of Liturgical Plays, Publications of 
the Modern Language Association, Vol. xxrv, p. 313. 

u Karl Young, The Harrowing of Hell, I. c, p. 909. 
The same text is inaccurately given by Lange, p. 99. 
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30. in 18 sepulchro [angeli sedentes] ; 

surgentes de loco, ostendant sepulchrum esse vacuum . . . 
Indersdorf, saec. xv, Lange, p. 107. 

31. in sepulchro [dyaconi . . . existentes] ; Worms, saec. xv, 

Lange. 14 

32. in sepulchro [duo angeli sedentes] ; Halberstadt vi, 1515, 

Lange, p. 91. 

33. in sepulchro [sedentes . . . i. e., the angels] ; Fritzlar H, 

saec. xiv, Lange, p. 33. 

34. in Sepulchro [angeli sedentes] ; St. Gallen, saec. xv, 

Young. 1 ' Brooks calls this text ' Hersfeld,' in Zeit- 
schrift, Vol. L, p. 310. 

35. in sepulchro [duo scholares ... respondent]; de sepulchro 

[exeant . . . cum linteo, quod ostendant precentoribus] ; 
Eichstatt n, 1539, Lange, p. 72. 

In regard to this group it is to be noted that nine plays 
station the angels in sepulchro, which may mean at, on, 
or in. In the last one, as the angels are bidden exeant de 
sepulchro, the in must mean in. 

iv. A veil, curtain, or lid indicated. 

1. deinde lapis superponatw: Munich, saec. xiv, Young. 1 * 

2. cumq«e in pred»'c*«m locum tapetum palleo auriculari 

quoque 7 lintheis nitidissimis decenter ornatum illam 
cum reuerencia locauerint, claudat sacerdos Sepul- 
chrum ; Barking ( Oxford ms. ) , saec. xv, Young." 

3. surgat [angelus residens] et erigat uelum ostendatque eis 

locum cruce nudatum; England, saec. x, Lange, p. 38. 

4. celicole in sepulchro . . . 

Celicole leuantes velamen sepulcro superpositum; Strass- 
burg n, 1513, Lange, p. 48. 

5. caelicolae duo scilicet stantes in Sepulchro . . . 



"cum, in the more accurately reproduced text given by Young: 
Harrowing of Hell [see note 10, p. 672], p. 905. cum sepulchro . . . 
surgentes de loco ostendant Sepitlchrwrn esse uacuum. 

14 In Zeitschrift, Vol. xli, p. 82. 

15 Some Texts, etc., 1. c, p. 322, date of ms. given, p. 318. 

16 Karl Young, Observations on the Origin of the Mediaeval Passion- 
Play, Publ. of the Mod. Lang. Assoc, Vol. xxv, p. 343. 

" Observations on the Origin of the Mediceval Passion Play, p. 346. 
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Caelicolae levantes velamen Sepulchro superpositum . . . ; 
Cologne, 1590. Young. 18 

6. Angelus in sepulcro . . . 

Item angelus aperto sepulcro . . . ; Prag xrv, saec xiii, 
Lange, p. 148. 

7. Angeli in sepulchro . . . 

Angeli sepulchrum aperientes . . . ; Meissen, 1520, 
Lange. 1 " 

8. angeli discooperiunt sepulcrum; Paris in, saec. xiv, 

Lange, p. 60. 

9. Statione autem facta circa sepulchrum, precedet angelus 

ad caput sepulchri . . . 
Hie discooperiat sepulchrum . . . ; St. Florian vni, saec. 
xiv, Lange, p. 127. 

10. Angelus discooperiat sepulchrum; St. Florian rx, 1512, 

Lange, p. 127. 

11. Angeli discooperientes sepulcrum: Coutances, saec. xv, 

Lange, p. 157. 

12. Ubi notandum est quod in templo designari, atque tapete 

vel antipendio claudi debet locus quidam ad reprae- 
sentandum Christi Sepulchrum conueniens . . . 

Angeli in sepulchro autem cantent . . . 

Interim dum Angeli hoc cantant, mulieres sepulchro ap- 
propinquent, Angeli vero illud subito aperientes atque 
mulieribus monstrantes, alacre voce cantent: Tenite 
. . . Bamberg in, 1597, Lange, p. 93. 

v. The Entering of the Sepulchrum indicated; or the 
fact that it has a door or window. 

1. duo dyaconi . . . unus ad caput, alter ad pedes, in ipso 

sepulcro collocentur . . . 
et dyaconi deintus respondent . . . 
presbyteri predicti cum silentio introeant . . . et exeuntes 

foras cantent . . . Augsburg i, saec. xi-xii, Lange, 

p. 83. 

2. elevans pallam monumenti ostendit eis . . . 

Johanne foris remanente Petrus in monumentum intrat 
tollens inde sudarium . . . Eheinau in, saec. xi-xii, 
Brooks.* 1 



' Harrovring of Hell, p. 913. 

' In Zeitschrift, Vol. xli, p. 82. 

' Brooks, in Journ. Eng. and Ger. Philol., Vol. x, p. 192. 
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3. sedent infra Sepulchrum [duo diaconi] intrant Sepul- 

chrum [mulieres] ; Prttfening, saec. xii, Young." 

4. invenire debent duos sacerdotes ... in sepulcro, unum 

ad caput et alium ad pedes . . . 
Deinde dicere debent intra sedentes . . . ; Trier, saec. 
xiii, Lange, p. 71. 

5. Diaconus, solemni ac alba veste vestitus intra sepulchrum 

residens in persona Angeli; Kloster-Neuburg, saec. xiii, 
Du Meril. 22 

6. sedent infra Sepulchrum [duo diaconi] 
Angelus deintes . . . 

isti intrant Sepulchrum [mulieres], Germany, saec. xiii, 
Young. 2 * 

7. saecrdotes introntes locum sepulture . . . ; Germany, 

saec. xiii, Young. 24 

8. In sepulchro sedeant duo clerici in dalmaticis pro angelis. 

Sicque submissa uoce qui extra stant incipiant . . . 
Tunc intrant et thurificant locum; Gotha, saec. xiii, 
Lange, p. 45. 

9. Puer uero, qui angelum representat, stans in sepulchro, 

palmam manu tenens, in capite fanulum largum habens 

Finita hac antiphona exeat angelus de sepulchro per nos- 
trum ante. Marie uero intrent per hostium retro et 
offerant uascula sua, osculando altare. Postea exeant 
de sepulchro per hostium, per quod angelus exiuit . . . 
Toul, saec. xiii, Lange, p. 39. 

10. angelus sedens foris ad caput sepulchri . . . 

Tunc duo angeli exeant ad ostium sepulchri, ita ut 
appareant foris; Orleans, saec. xiii, Lange, p. 160. 

11. intrantes locum sepulture [in Peter and John scene]; 

Sutri, saec. xiii, Lange, p. 81. 

12. ante sepulchrum [puer, loco angeli] 
aperiens sepulchrum [angelus] 
mulieres intrent sepulchrum . . . 

Duo angeli, intus sepulchrum sedentes . . . 
Marie exeant de sepulchro . . . ; Rouen I, saec. xiii, Lange, 
p. 155. 



"Young, Harrowing of Hell [see note, p. 672], p. 943. 
" Du Meril, Les Origines Latines du Th4dtre Moderne, Leipzig and 
Paris, 1897, p. 89. 
"Young, Some Texts ... p. 312. 
24 Harrowing of Hell, p. 900. 



THE EASTER SEPULCHRUM 677 

13. intrabunt sepulchrum [duo canonici] ; Hildesheim, saec. 

xiii-xiv. Brooks. 25 

14. Ille qui erit angelus, erit super altare, indutus de capa 

alba, tenens palmam in manu et habens coronam in 

capite . . . 
Duo fratres in sepulchro, qui erunt duo angeli . . . 
intrent Mulieres in sepulchrum . . . 
exeant et eant circa altare™ . . . ; Mont Saint-Michel, 

saec. xiv, Lange, p. 157. 

15. incensato Sepulcro 7 aperto ostio predicti Bucerdotes 

cereos suos de lumine infra Sepulcrum accendant . . . 
Marie Sepuleruro intrent; Dublin, saec. xiv, Young." 

16. Angelus sedens in dextera sepulchri . . . 
angelus levat cortinam . . . 

Deinde Mariae intrant ad sepulchrum . . . ; Cividale i, 
saec. xiv, Lange, p. 58. 

17. sepulcrum Domini reverenter intrant [mulieres] ; 
cereis ante sepulcri ostium duobus positis . . . 
revertuntur ad ostium sepulcri, foris tamen non euntes 

Postea egrediuntur sepulcrum; Parma, saec. xv, Lange, 
p. 28. 

18. ante introitum sepulchri [mulieres] 

sedent infra sepulchrum [duo diaconi . . . uice angelo- 

rum] 
Mox ingressi inquisitores sepulchri turiflcant locum . . . 

Hirsau, saec. xv, Lange, p. 51. 

19. ingrediantwr Sepulcrum. [mulieres] ; Barking, saec. xv (in- 

stituted in latter xiv), Young. 38 

20. quidam puer, quasi angelus indutus alba et amictu, tenens 

spicam in manu, ante sepulchrum dicat . . . 
angelus dicat 

Non est hie, surrexit enim 
et locum digito ostendens — 
Hoc finito, angelus citissime discedat et duo presbyteri de 

maiori sede in tunicis, intus sepulcrum residentes, 

dicant . . . 



25 Brooks, in Journ. Eng. and Ger. Philol., Vol. vm, p. 468. 

"Apparently the chief altar serves as the sepulchrum in this 
highly elaborate play. One angel is above — possibly on the canopy 
itself — two are within the pillars of the canopy. 

"Young, Harrowing of Hell, p. 919 and p. 922. 

"Young, Harrowing of Hell, p. 930. 



678 JOHN K. BOIOTELL 

Marie osculentur locum, postea exeant de sepulcro . . . 
Eouen m, saec. xv, Lange, p. 155. 2 * 

21. plebanus vadat ad sepulchrum, et ponat caput in fenestra 

sepulchri, et postea conuersus ad populum dicat uoce 
mediocri : Surrexit Christus. Eichstatt, 1, 1560, Lange, 
p. 40. 

22. descendit officians cum praedictis et aliia ministris proces- 

sionaliter ad sepulchrum, et illud semel circumit, stat- 
que ante mensam in qua est monstrantia posita . . . 
Et postquam Introitus fuerit finitus, duo pueri veniunt 
ad ostium Sepulchri . . . Gran, 1580, Lange. 80 

23. angeli vero in sepulchro cantant . . . 

cantus Apostolorum ante ingressum sepulchri . . . Augs- 
burg ix, 1580, Lange, p. 108. 

24. sedent infra sepulchrum [angeli] 

isti intrant sepulchrum [mulieres] ; Kheinau I, saec. ? 
Lange, p. 51. 

25. sacerdotes intrantes sepulchrum . . . ; Kegensburg, saec. 

? Brooks. 31 

26. diaconi ad ostium sepulchri venientes . . . 

Clericulus stans in sepulcro . . . ; Laon, saec. ? Lange, 
p. 30. 

27. Hi in similitudine angelorum ad fenestram stantes sepul- 

cri, unus dextram et alius ad sinistram . . . Soissons, 
saec. ? Lange, p. 26. 

28. iretur ad Sepulchrum per parvam Scalam Sancti Jacobi 

(prius amotis sedibus ad praedicationem ibidem prae- 
paratis) 
Tunc Celebrans ascendit ad Sepulchrum et imisso capite, 
utrinque erigens se . . . in porta Sepulchri cantat v. 
Surrexit Christus; Venice — St. Mark's — , 1736, Lange. 81 

vi. A Chapel, Crypt, or Tomb of a Saint indicated. 

1. per hostium chori iuxta altare sancti Petri descendunt in 
criptam, et quasi angeli super sepulchrum sedentes [duo 
Canonici dyaconi] ; Wurzburg n, saec. xiv, Lange, 
p. 53. 



" See also, for accurate transcript of this whole text, Young, Mod. 
Philol., Vol. VI, No. 2. 

80 In Zeitschrift, Vol. xli, p. 81. 
" In Zeitschrift, Vol. L, p. 297. 
" In Zeitschrift, Vol. xt,i, p. 78. 
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2. Ingressa Processione in S. Findani sacellum canitur ab 

angelo primo: Quern queritis . . . 
Rheinau n, 1573, Lange, p. 68. 

3. totus chorus cum clero procedunt proceasionaliter ad se- 

pulchrum domini in Sacello S. Sebastiani. St. Gallen 
vi, 1583, Lange, p. 69. 

4. duo vicarii levitae, revestiti in dalmaticis albis, stantes 

ante Sepulcrum beatissimi Martini, versis vultibus ad 
cantorem incipiant: Quern queritis t. Tours I, saec. ? 
Lange, p. 24. 

Since there are so few of this last group, I am inclined 
to regard as quite exceptional the use of chapel, crypt, or 
saint's tomh. 

Of group v, however, there are twenty-eight, of which 
four without saying that it is entered speak of an entrance 
or door of the sepulchrum (introitus, ingressus, ostium) ; 
three speak of, or imply, a window (ad fenestram stantes, 
ponat caput in fenestra, ascendit ad sepulchrum et immisso 
capite) ; and twenty-one direct the Maries or the apostle 
(Peter) to enter, or else speak of the angels as within the 
sepulchrum. It may be remembered here that nine of the 
plays in group iii speak of angels as in sepulchro, which 
in some cases most likely means within; certainly in the 
last of the group (Eichstatt n) we see that this is the 
case, for the angels are bidden exeant de sepulchro. Group 
iv, also, may be interpreted so as to contribute to the gen- 
eral impression of an enclosed place round about the actual 
coffer : for instance, number 2, claudat Sepulchrum; num- 
ber 5, stantes in Sepulchro; number 7, angeli in sepulchro, 
and, sepulchrum aperientes; and especially number 12, 
tapete vel antependio claudi debet locus quidam. 

Of all the plays known, then, scarcely more than half 
have any indication whatever of the mise-en-scene. Of 
these a great many are exceedingly vague, simply indicat- 
ing that there is a visitatio sepulchri, without distinguish- 
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ing between the chief altar and special altars or separate 
devices. Thus we come down to about one hundred texts 
— just ninety-six in fact, as listed above — available as 
evidence : 

ii. Altar as sepulchre group .... 17 

iii. Sepulchre named 35 

iv. Sepulchre covered or opened ... 12 

v. Sepulchre entered, etc 28 

vi. Crypt, chapel, etc 4 

It begins to be apparent, I think, that we cannot be 
satisfied with Mr. Chambers's casual remark that many 
churches have a niche or recess, designed of sole purpose 
for the sepulchre, that several are large enough to be en- 
tered, " a very convenient arrangement for the Quern 
Quaeritis," and that "performers are sometimes directed 
to enter the sepulchre." For of the seventy-five plays 
(groups iii, iv, and v) in which there is evidence of a 
sepulchre apart from the chief altar, at least twenty-eight 
give unmistakable evidence that the sepulchre is a struc- 
ture that may be entered ; and in twenty-one more there is 
possible an interpretation which may — with further evi- 
dence^ — contribute toward assimilating these into the same 
class. Mr. Chambers is misleading in two respects: there 
are not a very great many churches which have the 
sepulchre niche or recess; and the rubrics directing the 
performers to enter the sepulchre are not unusual in their 
intimation that the sepulchre may be entered. 

The thing that has troubled Mr. Chambers and other 
writers on this subject, I believe, is the meaning of the 
word Sepulchrum. If it is felt difficult to include in this 
word's meaning something more than the mere coffer or 
chest in which at the ceremony of the Depositio Cruris 
the cross was laid, or the cross and eucharistic bread to- 
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gether, then there will undoubtedly be trouble. For at 
first, as we have seen, the cross was buried (or cross and 
Host) in a hollowed place in the altar itself; and the 
priests or deacons representing the angels stood back of, 
or in front of, the altar. But later the holy women and 
the apostles are seen coming and going in and out of the 
sepulchrum, and the angels coming to the door so as to 
be seen from without, raising curtains, etc., in short doing 
a number of things quite incompatible with the restricted 
meaning. And in any dramatic representation that should 
pretend to adhere in the least to scripture it is necessary 
that they should do these things. St. Mark says the three 
women entering into the sepulchre saw a young man 
sitting on the right side, clothed in a long white garment ; 
St. Luke says they entered in, and two young men stood 
by them in shining garments; St. John tells how Simon 
Peter went into the sepulchre, and how afterwards he 
himself went; St. Matthew and St. Mark both tell of 
Joseph of Arimathea's new tomb hewn out of the rock, 
and of the door thereof against which the stone was rolled. 
The sepulchrum must mean something more than a coffer. 
And inasmuch as the sepulchrum is an outgrowth of the 
altar, it is natural to look to the altar for light on t!he 
matter. As I have already hinted in my introductory 
remarks (see page 667), I believe the sepulchrum to 
have been at first just another altar on the north side of 
the church — an altar especially appropriated to this cere- 
mony and' therefore called the sepulchrum. This altar, 
like the chief altar of early times, undoubtedly had over 
it a canopy supported by pillars capable of being enclosed 
in curtains, or within a frame supporting candles. I shall 
show this later. The word sepulchrum applied to the en- 
tire structure. Doubtless the churches which had niches 
were simply carrying out more literally the scripture 
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story; the coffer instead of being placed on a low altar- 
table would be placed in the niche, but in all likelihood 
the canopy and curtains would be set up in front of the 
niche in order that the angels and the empty tomb might 
be concealed till the time came for the dramatic revelation, 
non est hie, surrexit! 

II 

External Evidence Compared With Internal 

Let us now revert to the classifications of sepulchres 
given by Father Feasey. The first group, that of the 
walled recess or niche, seems to have gained unwarrantable 
importance because of its enduring nature. Unless the 
whole church in which such a niche existed fell into com- 
plete decay, the niche would naturally remain. I shall 
have more to say of this presently. It is clear that such 
a niche would not have a door. 

Take the second group — tombs of founders either of the 
church or of the sepulchre. Father Feasey quotes the will 
of John Chandler, of Brasted, Kent, a. d. 1431, who 
desires his tomb " ubi sepulchrum dominicum tempore 
pascliali stare consuetum est;" and the will of Thomas 
Windsor of Stanwell, Middlesex, 1485, who demands a 
plain " tombe of marble of competent height to the entent 
that yt may ber the blessid body of our Lord and the 
sepulture at the tyme of Eastre to stond upon the same." l 
Father Feasey cites five similar wills, all of about 1500: 

Of Eleanore, widow of Sir Roger Townsend of Nor- 
folk (1499) ; 

Of Sir Nich. Latimer of Dorsetshire (1505) ; 

1 H. J. Feasey, Ancient English Holy Week Ceremonial, London, 
1897, p. 139. 
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Of John Pympe, Kent (1496) ; 

Of Sir John Saron, London, (1519) ; 

Of Thomas Fienes, Lord Dacre, Sussex (1531). 2 

It is noteworthy that all the testators choose to be 
buried in the place evidently well recognized as the place 
of the sepulchre, and are simply providing a handsome 
and durable tomb to take the place of a formerly used 
portable one. 

" Upon these often richly sculptured altar tombs," 
says Father Feasey, " as also within the less elaborate and 
more simple arched recesses, the movable sepulchre of 
wood, richly carved, gilded, and painted with sacred Pas- 
sion Story and legend, were set and surrounded by a frame 
which served a double purpose of keeping off the crowds 
of devotees as well as a support for the numerous lights 
by which it was illuminated." 3 

In this comment it is obvious that the writer is think- 
ing of the casket or coffer alone when he uses the term 
sepulchre. But as I have already insisted — and I believe 
am abundantly borne out by the evidence from the plays 
which I have given — the term frequently implies the whole 
structure, canopy, frame, and coffer. 

The third group in Father Feasey's classification, that 
of the temporary structure (a movable sepulchre of wood, 
surrounded by a frame), is in my belief the most im- 
portant group of all, and the one chiefly to be looked to 
to furnish an explanation of the rubrics of the plays. For 
of the remaining categories the fourth does not seem to be 
sufficiently frequent, nor, in some cases, well enough 
adapted for presenting a play, to be important to the in- 

* The Easter Sepulchre, in Ecclesiastical Bevie-w, xxxn, Nos. 4, 5. 
3 Ancient English Holy Week Ceremonial, p. 141. 
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vestigation. The fifth group, that of the special chapel, 
is rare. 4 

Although he gives us a considerahle account of the 
dressing and adornment of the sepulchre, including the 
hangings, canopy, and curtains, 5 Father Feasey seems to 
lose sight of these adjuncts when he is discussing his fourth 
group. He is more concerned with the coffer — " a gabled 
coffer or coped chest " he says, " very similar if not iden- 
tical with the portable shrine for relics, carried about in 
procession . . . This," he adds, " stood upon a frame fash- 
ioned as a bier ... a fact proved by many inventories." 
Interested in this bier-like frame, he appears to overlook 
the inferences that may be drawn from the evidence which 
he adduces. I shall take the liberty, therefore, to quote 
him for my own purpose — using his material with a dif- 
ferent emphasis. 

Now as to the surrounding frame or house-like structure, 
I quote passages given by Father Feasey as from Church- 
wardens' Accounts and Parish Inventories, " especially 
those taken at the Reformation period." 6 

1455. 8t. Ewen, Bristol. 

" The apparail of the tre ( wood ) and the Ire ( iron ) made 
for the sepulchre with the clothes steyned ther to ordeyned." 
1513. 8t. Lawrence, Reading. 

" Item, payd for settying upp the frame aboute the sepul- 
cre"; in 1514, five pence was paid to the carpenters at the 
removal of the sepulchre. 



'Ibid., p. 151. 

6 The holy sepulchre being duly set up, its adornment was pro- 
ceeded with. Hangings and curtains of rich brocade, silks, velvets, 
tapestries and cloths stained and painted with sacred story, were 
hung round about it, a canopy suspended over it, rich palls of work 
thrown over the sepulchre itself, while a veil of lawn or gossamer 
was drawn before it, to shield it in a measure from the view. Ibid., 
pp. 151, 152. 

' Ibid., pp. 142-145. 
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1520. St. Margaret, Westminster. 

" For setting up of God's house and taking it down again." 
1552. Thame, Oxon. 

" Item, for makyng ... ye sepulcre iijd "..'." for naile 
in settinge upe the sepulcrye, jd." 
1552. Kent (St. Elphege), Canterbury. 

" Item, a sepulcre with a frame whereof the parson hath 
the one side." 

1554. London, St. Michael's, Cornhill. 

" Item, paide for makynge of frame of the Sepulker." 
" Paide for hookes & staples to the same frame." 

1555. Ludlow. 

" Paid to John Blunt for the tymher of the sepulcre, and 
his help to makynge of the same, vjs." 

" Paid to Stephen Knight, for makynge of viij rynges and 
viij staples and a hoke of yron for the sepulcre, xiid." 
1555. London, St. Michael's, Cornhill. 

" Paide for the Joyenour for makinge the sepullere, the 
Paskall and the Tenebras 1 to the same," and for the "nailes 
and tacks " for the sepulchre — a frequent charge in these ac- 
counts. 

At St. Mary, Woolnorth, " a sepulchre chest that stood in 
the quere," cost xxd ; mention being also made of " a 
sharyne [shrine?] for the sepulture covered with a cloth of 
tyssue." 
1557. Ludlow. 

" Item, to him for iij dayes worke in settynge up the sepul- 
crye, xvijd." 

The foregoing items Father Feasey cites in illustration 
of his statement that the sepulchre (meaning the coffer) 
was set upon a ' frame fashioned as a bier.' It seems much 
more probable, considering the cost and the work involved 
in setting up and taking down these frames, that they 
were an enclosure about the coffer. The frame in the 
following description, also quoted by Father Feasey, has 
a door in it. 



' I. e., the great Easter candle, and the lights to be extinguished 
on Good Friday. 
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Time of the Reformation, ms. of Sir Roger Mar- 
tin, of Melford Place. 

Suffolk: Long Melford Church. 

" In the quire was a fair painted frame of timber to be set 
up about Maundy Thursday, with holes for a number of fair 
tapers to stand in before the Sepulchre, and to be lighted in 
service time. Sometimes it was set overthwart the quire 
before the High Altar, the Sepulchre being always placed and 
finely garnished at the north end of the High Altar; between 
that and Mr. Clopton's little chapel there is a vacant place of 
the wall, I think, upon the tomb of one of his ancestors; the 
said frame with the tapers was set near to the steps going 
up to the said altar. Lastly [i. e., latterly], it was used to 
be set up along Mr. Clopton's aisle, with a door made to go 
out of the rood-loft into it." — Neale: Views of Most Interest- 
ing Churches, etc., Vol. n. 

The tomb alluded to, Father Feasey explains, is a rich 
canopied altar-tomb, on the north side of the chancel, be- 
tween the choir and the Clopton chapel. 8 

Let us compare with the foregoing the account given 
by Alfred Heales, who, writing in Arch&ologia, in 1868, 
was the first to give anything like a complete account of 
the Easter Sepulchre : 9 

There can be little or no doubt that it was a temporary 
wooden structure framed so as to be easily put up when 
required, and afterwards removed, and that it stood on the 
north side of the choir or chancel. There are, however, 
numerous high or altar tombs set in a recess in the like 
position, which were probably inclosed within the framework 
and served as the ' sepulchre ' itself ; some of these were 
expressly intended for the purpose, as appears by documentary 
evidence. 

Heales thinks, moreover, that the recess in the wall, 
when it occurred, " served merely as a nucleus " within the 

8 Ancient English Holy Week Ceremonial, p. 147. 
"Alfred Heales, Easter Sepulchres, in Archceologia, Vol. xlii 
(1868), p. 288. 
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" temporary wooden structure." Of churches having the 
recesses, he enumerates the following: 

(1) St. Peter, Dorchester; (2) Writtle, Essex; (3) Tring, 
Herts; (4) Cheriton and Hythe, Kent; (5) Ravenham, Nor- 
folk [engraved in Boutell's Christian Monuments]; (6) Stan- 
ton St. John, Oxfordshire; (7) Gorleston, Suffolk; (8) Wal- 
ton-on-the-Hill, Surrey; (9) Bosham, (10) Catsfield, (11) 
Eastbourne, (12) Lancing, (13) and Ore, all in Sussex; and 
(14) All Hallows, Barking. 

Iii the overwhelming majority of churches, he remarks, 
there is no such tomb-like recess;, but we do find, very 
frequently indeed, a small arched, or square headed recess 
to the north-west of the altar . . . always with marks of 
hinges. This is not a sepulchre but an aumbry, or closet 
for the sacred vessels. 10 

Heales cites as evidence of the temporary quality of 
the sepulchres the following passages from church ac- 
counts : 

1551. Reading, St. Mary (accounts at rebuilding). 

Receyvid of Henry More, for the sepulker xiiis, iiijd. 
Receyvid of John Webbe for the toumbe of brycke, xijd. 
1476. St. Stephen's, Walbrook, London. 

Papur, nayles & paynt p' le sopokeyr canope . . . hokes 
. . . nayles . . . iijd. 
1555. Leverton, Lincolnshire. 

For maykking of the sepulkkure howyse . . . iijd. 
For payntyng of a cloth for the saym . . . ijs. 

The item of the canopy brings me to the consideration 
of the covering and adorning of the sepulchre. The 
earliest external evidence (supplementing the internal 
that I have given from the plays), is according to Father 
Feasey the following from the Treasurer's Inventory of 
Salisbury Cathedral, circa 1214-1222: 

Item, velum unum de serico supra sepulchrum. 



'Ibid., p. 296. 
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This, of course, may mean a pall spread over the coffer. 
The following, however, are clearly different; they also 
are cited by Father Feasey, 11 and are from Churchwar- 
dens' Accounts: 

1431. London. St. Peter Cheap. 

" Item j canapy steyned with iij staves and iij boles of 
golde and iiij faynes and j cloth for the sepulcre steynede." 
1470. London. St. Margaret Pattens. 

" Item, a Grete Cloth of Tapestri werke for to hang upon 
the wall byhynde the Sepulcur." 
1485. Southwark. St. Margaret. 

" Item, a lytell Cortyn of grene sylke for the hede of the 
sepulture." ( Same church and date, " ij blew Cortyns [to] 
draw afore the sepulture.")" 
37. Henry VI. Bristol. St. Ewen. 

"A batyment to hang a cloth on ye sepulcre in the chancel 
ixd." 
1550. London. St. Dunstan in the East. 

" Item, a Sepulture cloth of cloth of golde." 
" Item, a Canepye of cloth of golde wt iiij staves paynted 
Red belonging to the same." 
1557. Bristol. Christ Church. 

" For a small corde to stay ye canabye over ye sepulcre." 

Much fuller is the record of a sepulchre at St. Stephen, 
Coleman Street, London, in 1466. Though this may not 
have been connected with a play — the wooden (?) angels 
on the sepulchre, and ' set in the do'r,' as well as the 
knights ' on the poste ' would be unnecessary — yet it un- 
doubtedly gives a right idea of the setting of the plays. 

1466. London, St. Stephen, Coleman Street. 

"Item, j sepulcur' on gyldyd, wt j frame to be set on wt 
iiij poste and cryste 'p to." 

" Item, iiij trestell to have the sepult' downe wt iiij ironys 
to be'r ht vp wt." 

"Item, iiij Angell for to be set on the posts wt iij sencs 
'ij gyldyd and ij not gylgyt." 



11 In Ecclesiastical Review, Vol. xxxn, Nos. 4 and 5. 
"Ancient English Holy Week Ceremonial, p. 153. 
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" Item, iiij grete angell to be set on the sepulcur' wt dyu's 
small angell." 

"Item, ij steyned clothes wt the apostoll and the ppete 
[prophets?] bettyn wt golde wt the crede." 

" Item, viij bar'es bettyn wt golde to be set abowte the 
sepulcur' wt dyus small pyns." 

" Item, iiij knyghte to be set on the poste befor the do'r." 

" Item, j angyll to be set in the do'r." 

" Item, j canape steyned wt a son of Golde to heng on the 
sepulcur' at ester'." 

"Item, j Rydyl (canopy) steyned wt a chalix and the fygur' 
of the sacrament on hyt." 1 * 

The sepulchre according to the Durham Rites was " set 
up on Good Fryday after the Passion, all covered with red 
velvet and embroidered with gold." 14 

Other references to the rich hangings of the sepulchre 
are given by Father Feasey: 

The inventory of 3 Edward VI. of St. Dunstan in the East 
shows the sepulchre cloth there to have been of Cloth of 
Bawdkyn; at St. Stephen, Westminster, of Cloth of Gold with 
red fygury and blue tynsyn. The inventories of the sixth year 
at Ashford, Kent, one of white sarcenet and two of green silk; 
at All Saints, Canterbury, red and blue chamlett; St. Elphege, 
"ij chaunge of hangynges;" Lewisham had three of linen and 
one of silk ; at Braborne " a clothe of silke was used to be laid 
upon the sepulcre." Of the two at St. Christopher le Stock 
" one was steyned with the Passion, the other full of white 
leves;" St. Mary, Wimbledon, had two of "cors clothe of gold;" 
at Bucklebury, Berks, " ij paynted clothes wer wount to cover 
the sepulcre;" while at Nattendon in the same county, the 
sepulchre cloth was of black velvet with "a crosse of Clothe 
of Golde wrought Apon the same;" and at Farley, Surrey, of 
red and green silk. At Sarratt and Hunsdon, Herts, the clothes 
were of yellow silk popinjay. 

Not infrequently rich articles of dress were bequeathed by 
will for this purpose, as the bequest of the wife of Lord Bardolph 
(Chamberlain to Henry VI.), who left by will to Denington 
Church, Suffolk, " a purple gown with small sleeves to adorn the 
Easter Sepulchre there." 



a Ancient English Holy Week Ceremonial, pp. 166, 167. 

"Ibid., pp. 170, 171. {Durham Bites, Surtees Society, pp. 10, 11). 
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Frequent charges also appear in the accounts for " small 
cordes to the sepulchre," or for " whipcord to draw the curtain 
of the same sepulchre;" for " pynnys," " nailes," " greate tackes " 
and " sylke poynts " and " pack thred " to " pyne clotes " about 
it, and to keep the palls, etc., in place; likewise charges for 
dressing the Sepulchre, — the churchwardens of Ludlow in 1555-6 
paying one Thomas Season xijd for thus ' dressing ' the 
sepulchre. 15 

The bequeathing of arras or tester-beds to go to the 
adorning of the Easter Sepulchre, is a curious custom 
evidence of which is given also by Father Feasey. " It 
will be readily seen," he says, " that these handsome be- 
quests were nothing less than the canopies and hangings 
complete of the tester-beds so highly prized in those days. 
. . . often splendid examples of the embroiderer's craft." 
Thus Elizabeth Hatfield of Hedon, York, bequeathed in 
1509 to her parish church: 

"j ares (arras) bed ea intentions quod quolibet anno die 
obitus mei cooperuerit super sepulchrum meum et mariti mei 
et ad ornamentum sepulcri Domini tempore Pasehali et Sacra- 
menti, dum valet et durabit." 1 ' 

Alfred Heales, in the earlier article (in Archceologia) 
cites several instances of the bequeathing of rich cloths 
and tapestries for the decoration of the Easter Sepulchre. 



Ill 

The Foem op the Altar 

As I have already hinted in the first part of this study, 
and from time to time during the course of it, my theory 
as to the origin of the form of the sepulchrum is simply 
that it was an imitation of the high altar. First there 

*Ibid., pp. 155, 156. 

M Ecclesiastical Revieic, Vol. xxxn, Nos. 4 and 5. 
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was the ancient office of the Depositio Cruris, which em- 
phasized the symbolism of the altar as the tomb of Christ. 
When the Quern Quaeritis trope developed into a dramatic 
presentation of the Easter story, this took place first of 
all at the high altar. When, a little later, the Easter plays 
began to be enacted away from the high altar, it was either 
to a secondary altar in the north side of the church, or 
to a temporary structure called the sepulchrum, that they 
were first transferred. 

Inasmuch as the ceremony of the burial of the cross 
came to be combined with the reservation of the Host 
(consecrated on Maundy Thursday to last over until 
Easter) this transference is natural. For the last time I 
quote from the learned author of Ancient English Holy 
Week Ceremonial: 

In the earlier times of tabernacles it would seem to have been 
necessary to reserve at a secondary altar, because it was not con- 
sidered proper to say Mass at any altar at which the Blessed Sacra- 
ment was in reservation. Hence probably arose the custom of 
preparing a secondary altar on Maundy Thursday, which would 
naturally lead to the custom of providing some special place or 
Reposoir. Then by way of simplification ( ? ) they began to combine 
this with the Sepulchre, as did the Benedictines of St. Maur. 1 

It is of prime importance, therefore, to understand the 
structure and appearance of the ancient altars. 

Very anciently, probably from the time of the cata- 
combs, when it was especially necessary to protect the holy 
vessels and elements, and the altar proper, from contam- 
ination, it was the custom to construct over the holy table 
a canopy supported by pillars. In the early centuries such 
an altar with its canopy resembled pretty closely the little 
shrines of the pagan deities: classic architecture, indeed, 
is a direct source here, as it was in the case of the first 

1 Ancient English Holy Week Ceremonial, p. 176. 
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Christian churches. For example, I may refer to an altar 
represented in a mosaic of St. George, Thessalonica (Sa- 
loniki), of which there is a cut in Lawrie's Monuments 
of the Early Church. 2 (See Figure 1). Gilbert Scott 
says that the canopy, or baldaquin, was common in Eng- 
land in Saxon times. 3 

At Coventry in the fifteenth century, the craft of wire- 
drawers had special charge of the maintenance of the 
canopy over the high altar of the church of Saint Michael: 

The crafte of the wiredrawers shall lcepe the Canape ouer the 
hiie autur in saynt Michel in Couentre . . . the wich kepyng 
must haue cost & reparacion. 

Thus reads an item under the date 
1430 in the Coventry Leet Book, printed 
by the Early English Text Society. 

Suspended from the canopy, and 
protected by it, hung the small vessel, 
called ciborium, which held the conse- 
crated Host: for this reason the altar 

canopy is often spoken of as the cibo- 

Xf . U . rium. But since the term ciborium is 

properly restricted to the small vessel, 
or to the later developed monstrance, 
and tabernacle, I shall as far as possible avoid it in speak- 
ing of the canopy. 4 

The columns supporting the canopy were frequently — 
if not, in fact, always — fitted with rods running horizon- 

2 Walter Lowrie, Monuments of the Early Church, New York, 1901, 
p. 332. 

* Gilbert Scott, Essay on the History of English Church Architec- 
ture, London, 1881. 

*For full discussion of the canopies and their evolution see: 

Wilhelm Liibke, Ecclesiastical Art in Germany (transl.), London, 
1871, pp. 124 et seq. 

Yrj6 Him, The Sacred Shrine, Macmillan, 1912, p. 27 et seq. 
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tally, on which curtains were hung so that the altar could 
be made private during the secretum. 5 

Yrjo Hirn says, " It appears from certain old pictures 
and from marks on the columns of some of the ' ciboria ' 
preserved, that the altar space had earlier been closed in 
by movable curtains. It was thus a complete little house 
surrounding the place for the altar sacraments." 6 

Michel, in the first volume of his great Histoire de 
V Art, says, " Entre les colonnes du ciborium, des rideaux 
de riches etoffes glissaient sur des verges de metal et se 
fermaient au moment de la consecration." 7 

The canopy over the high altar of San Clemente at 
Eome, which antedates the seventh century, is a repre- 
sentative of the rectangular type as opposed to the domed 
canopy seen in the Thessalonica mosaic. 

The following somewhat random list of canopied altars, 
accompanied by references, wherever possible, to books 
containing illustrations of them, is given to show some- 
thing of their evolutions of form and elaboration. At first 
classical or Byzantine, the canopies respond in succeeding 
ages to the varying types of medieval architecture, al- 
though some of the earliest forms are preserved or copied 
down to the present day. Thus the canopy of San Cle- 
mente, which is still preserved, is of a type always popular 
in Italy : Giotto pictures just such a canopy in his picture 
of the Jewish temple when he paints the Presentation of 
the Virgin for the Capella dell' Arena at Padua (see 
Venturi, Vol. v, p. 308) ; it will be recognized as a familiar 
type in Figure 2 (of my sketches), which is the altar of S. 
Elia near Nepi. A modern example of the Byzantine type 
is to be seen in the Church of St. Michael, Brooklyn (see 

5 Liibke, op. cit., p. 24. 

'YrjS Hirn, op. cit., p. 27. 

'Michel, Histoire de I'Art, Vol. I, p. 106. 
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Magazine of Christian Art, 1907, Vol. i, Number 2, 

page 57). 

What form the ancient altar canopy of St. Peters at 

Rome had in the ninth century 
I do not know, but it was made 
of silver ; 8 perhaps it was simi- 
lar to the canopy shown in Pin- 
turicchio's painting of the in- 
terior of the old basilica of St. 
Peters about 1500 (election 
of iEneas Sylvius to the Pa- 
pacy) ; 9 but certainly it was 
not like the ornate canopy by 
Bernini which covers St. Peters 

high altar today. 
Fig. 2. 

Altaes and Pictubes of Altabs 

1. Picture in mosaic of St. George, Salonihi (Thessa- 
lonica). Saec. vi. Lowrie, Monuments of the Early 
Church, New York, 1901, p. 332. (My Figure 1). 

2. Rome. San Clemente. Before Saec. vn. (Leader 
Scott, Cathedral Builders, New York, 1899, p. 146). 

3. Milan. Sant' Ambrogio. Saec. viii-ix (Baedeker 
says xn ) : 

"... displays very clearly the mixture of Byzantine 
and Italian influence." (H. H. Cunynghame, Euro- 
pean Enamels, London [1906], p. 58). 

4. Nepi (near). S. Elia. Saec. x or xi. (Arthur L. 
Frothingham, Monuments of Christian Borne, Mac- 
millan, 1908, p. 181). (My Figure 2). 



8 Lttbke, op. oit., p. 124. 

•Fresco in Cathedral Library, Siena; painted between 1502 and 
1509. 
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5. Picture in ms., Vita Sancti Benedicti. Saec. xi. 
This shows a very common type of representation of 
an altar, a plain dome supported by pillars. A coffin 
lies before it, and two great candles stand beside. 
(Venturi, Vol. in, pp. '753-154:). (My Figure 3). 

6. Picture in Fresco, Lower Church of San Clemente, 
Borne. Saec. xi. This shows canopy like the pre- 
ceding, but with curtains. (Frothingham, Monu- 
ments, etc., p. 317). 

7. Picture in ms. Bibl. Nat., lat. 17716. Saec. xn. 
This shows Pope Urban II consecrating canopied 
altar. (Michel, Vol. n, part i, 
p. 307). 

8. Pictures in ms. Greek Octa- 
teuch. Saec. xn. Numerous 
pictures, meant to represent 
Hebrew altar, show form simi- 
lar to Christian altar in the 
preceding pictures (5, 6, 7), 
even in some cases having a 
cross at the top of the domed canopy. 

(Miniatures de VOctateuque Grec de Smyrne, 
preface by D.-C. Hesseling, Leyden, 1909, passim, 
especially pp. 63, 66, 76; plates 197, 213, 256). 

9. Picture in mosaic, St. Mark's, Venice. Circa HIS. 
This shows a slightly more decorated canopy, with 
rods for curtains. (Burlington Mag., Vol. xvn, p. 
41). 

10. Picture in window at Mans. Saec. xni. Meant to 
represent Hebrew temple, this shows canopied altar 
like those in the Octateuch of Smyrna (8), sur- 
mounted by a cross: picture is Presentation of the 
Virgin. (Michel, Vol. n, Part i, p. 383). 

11. Borne. S. Paolo-fuori-le-mura. 1285. Akuolfo di 
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Cambio, the Florentine, designed the Gothic canopy 
(of the high altar) which rests on four columns of 
red porphyry. A modern canopy much higher and 
larger rises above that of Arnolfo. (Venturi, Vol. 
iy, p. 81 et seq.). 10 

Altak Tombs and Canopied Monuments 

It must he kept in mind that the altar constantly sym- 
bolized the tomb of Christ. And just as great dignitaries 
sought to be buried under or near the high altar, as that 
was the most holy and consecrated place, so others would 
have their tombs under secondary altars; or, as we have 
seen in the wills quoted by Father Feasey, would have 
their tombs made in the form of altars in that place where 
the body of the Lord (the cross with consecrated Host) 
was laid in Holy Week. 

Altar tombs, therefore, I believe, have a direct bearing 
upon the main point of this study — i. e., the influence of 
the architecture of the altar upon the Easter Sepulchrum. 

The canopied tomb of the Emperor Federigo II, in the 
Cathedral of Palermo, though it has a coped coffer and 
six instead of four pillars, is plainly influenced by altars 
of the type of San Clemente and 8. Elia (my Figure 2). 
The thirteenth-century Gothic canopy over the tomb of 
Dagobert I, in the Abbey of Saint-Denis, bears the same 
relation to the Gothic altar canopies. 

Viollet-le-Duc gives an excellent example of a canopied 
altar-tomb with two sculptured thurifers, one on either 
side, drawing back curtains to disclose the recumbent 
image of the bishop whose monument it is : the image lies 

"Numerous examples of Gothic canopies (he calls them ciboria) 
are to be found represented in Venturi. Almost any work on ecclesi- 
astical architecture will give examples. 
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high upon a table-like coffer or altar. 11 These thurifers 
are wingless, but otherwise like the angels so often seen 
on altar-tombs. 

The altar-tomb of the Cardinal d'Aquasparta in Santa 
Maria in Aracoeli 12 (and others like it, for it is a familiar 
type) is another example: here we have a Gothic canopy 
with rods (as if for curtains), and carven angels, on either 
side of the recumbent image of the Cardinal, holding 
curtains which enclose the back and 
sides. (My Figure 4). The image 
is sculptured as though lying on the 
top of a coffer over which a cloth 
is draped. So in stone is perpetu- 
ated the ' lying in state ' of this dig- 
nitary. And the appurtenances of 
such a lying in state, if my hypo- 
thesis be correct, were distinctly 
reminiscent of the Easter sepulchre. 
The altar-tombs with their cano- 
pies, their table-like coffers, their 
angels upholding a pall or drawing 
curtains, 13 give us some idea of the canopied sepulchra 
with their choir-boy angels who on Easter morning showed 
that the tomb was empty: 

non est hie, surrexit! 

Catafalques 

Two contemporary records of early sixteenth-century 
catafalques will serve to emphasize the relationship be- 




Fig. 4. 



11 Viollet-le-Duc, Dictionnaire Raisonne' de I' Architecture, Vol. rx, 
p. 55 (article, Tomoeau, Fig. 25). 

M Frothingham, Monuments of Christian Borne, p. 251. 
13 Venturi, Storia dell' Arte ltaliana, Vol. rv, passim. 
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tween the architecture of the high altar and the appur- 
tenances of burial. In these pictures we see also one char- 
acteristic of the Easter Sepulchre which does not appear 
in the sculptured altar-tombs — the numerous candles which 
were set upon it. After the darkness of Good Friday and 
Easter Eve, the Sepulchre was often brilliantly illumi- 
nated for Easter Day. 14 





Fig. 6. 



1514. Picture (miniature) in ms. Trespas de I'H ermine 
regrettee; in Library of M. Ambroise Firmin- 
Didot. 15 This shows the ' chapelle ardente' 
(catafalque) of Anne of Brittany, Queen of France, 
in the church of St. Sauveur, Blois, January 9, 
1514. (See Figure 5). 



11 See Heales, Easter Sepulchres, and Father Feasey, Ancient Eng- 
lish Holy Week Ceremonial, for full evidence as to the ' Sepulchre 
Lights,' — the great ' Paschal ' and the ' tenebrae candles.' 

15 Paul Lacroix, Military and Religious Life in the Middle Ages, 
New York, 1876, p. 495. 
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1532. Drawing on Mortuary Eoll. 16 This shows the 
' herse ' (catafalque) of John Islip, Abbot of West- 
minster, set with hundreds of candles, canopied, 
and ' fenced in ' as it were by an additional frame. 
(See Figure 6). 

The canopies of both these catafalques suggest at once 
the late development of altar canopies. 

In connection with these catafalques, it is worth while 
to consider the custom of erecting canopies over low-lying 
table-tombs: temporary canopies of cloth supported upon 
a frame set up for a special occasion. Viollet-le-Duc gives 
a design showing a reconstruction of such a canopy, and 
showing also the disposition of candles about the tomb. 
Places for fitting in the pillars of the canopy are found 
at the corners of the stone base : 

C'est aux angles de ce socle de pierre que Ton retrouve presque 
toujours la trace de scellements de mfital ou de bases de colonettes, 
soutenant l'arniature de fer sur laquelle on jetait une fitoffe aux 
anniversaires ou a certaines occasions." 

This, then, is not an altar-tomb nor a catafalque, but 
something that partakes a little of the nature of both. In- 
asmuch as it is temporary, set up just on anniversaries or 
special occasions, it is also suggestive of the temporary 
form of the Easter Sepulchre. 

It remains now to speak of the representations in art 
of the Sepulchre of Christ. Thus may be completed the 
cycle of relationships between the high altar, the private 
tomb, and the Sepulchrum. 



16 W. H. St. John Hope, English Altars from Illuminated Manu- 
scripts, London, 1899, plate xiii. 
"Viollet-le-Duc, op. cit., Vol. ix, p. 64. (Tombeau, Fig. 29.) 
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IV 

The Tomb of Christ in Art 

In this portion of my discussion I am not dealing with 
most of the representations of the Resurrection, which 
have been so fully dealt with by W. Meyer, 1 for that is 
a matter which concerns the mysteries rather than the litur- 
gical plays, — but with the pictures especially which show 
the entombment of Christ or the visit of the holy women 
to the tomb on Easter morning. 

The list which I shall give is not intended to be an 
exhaustive catalogue of the pictures of the tomb of Christ, 
but, rather a representative one. For my purpose (that 
of relating these pictures to the architecture of the altar, 
and to the form of the sepulchrum of the liturgical plays) 
it is sufficient to indicate three types: 

i. The tomb represented as a little building with two 
folding doors, or a rectangular doorway. 

ii. The tomb represented as an upright hollow in a rock. 
This more literally adheres to the biblical account 
(Matt, xxvii, 60: Mark xv, 46) of Joseph of Arima- 
thea's sepulchre hewn out of the rock. It likewise 
bears some resemblance to the classical tradition of 
representing a grave — as seen in Pompeiian frescoes, 
and imitated in the raising of Lazarus in the Chris- 
tian Art of the catacombs and earliest sarcophagi. 

iii. The tomb represented as a structure almost or ex- 
actly identical with the canopied altars I have dis- 
cussed in the preceding chapters. 

'W. Meyer, Wie ist die Auferstehung Christi dargestellt wordenf 
in Nachrichten der K. Gesell. der Wissen., Philol.-histor. Klasse, 
1903, Heft 2, pp. 236-254 (Gottingen). 
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There are also, it is no more than right to add, a num- 
ber of representations of the coffer alone — in two cases 
very clearly related to Easter plays, too — without a sign 
of a canopy or enclosure. This, however, does not vitiate 
the hypothesis which I am endeavoring to establish, since 
either because of crowded space, or a desire to concentrate 
attention upon the figures, the artist might easily omit 
the superstructure of the tomb. 

But that my third group should be so large and so cir- 
cumstantial as it is, explaining so satisfactorily the rubrics 
of the plays, and the church records of the sepulchra,, and 
illustrating so aptly the form of the medieval altar, is to 
my mind most convincing. To be sure, there are details 
of the decoration of the sepulchrum — the lights, the cur- 
tains and hangings, and the additional frame — missing 
from these pictures of the tomb of Christ, but the essential 
things which relate it to the architecture of the altar are 
there — the canopy and pillars. The purpose of the cur- 
tains on the sepulchrum to conceal the fact that the tomb 
is empty when the holy women come to anoint the body 
of their Lord, is, of course, purely dramatic, and has no 
importance to the artist who is supposed to be picturing 
not the sepulchrum of his parish church, but the tomb 
in the Holy Land in which the Lord was buried by Joseph 
of Arimathea and the Apostles. The curtains and ap- 
pareling of the sepulchrum serve to make it an enclosure, 
but the artist knows that according to Matthew and Mark 
the tomb was hewn in rock. Even were he inclined in this 
particular, as in so many others, to be as it were obsessed 
with the spectacle that he has had before his eyes, and 
consequently tempted to include curtains in his picture — 
even so, the moment that he is picturing is that after the 
curtains in the play are withdrawn, when the angel point- 
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ing to the tomb and coffer cries, non est hie, surrexit! 
The soldiers guarding the tomb, however, are sometimes 
shown in the pictures as though still sleeping. 

Pictures oe Christ's Tomb 

i. Little Building with two folding doors or a rectangular 
doorway. 

1. Egypt. Ivory relief (Collection Trivulce). Saec. iv. 
The sepulchre has two folding doors (decorated 

with Raising of Lazarus, etc.) one of which is open. 

An angel, — haloed but wingless, — seated at the 
left of the picture, points to the open door. 

One women kneels at the angel's feet; another 
(there are but two) stands. 

The sleeping soldiers are represented, in a panel 
above, beside a cupola-shaped structure with three 
windows and a conical roof. (Michel, Vol. i, Part 
x, p. 263). 

2. Syria. Miniature in Syrian Gospel of Zagba (in 
Laurentian Library at Florence). Saec. vi (a. d. 
586). 

This is strictly speaking a representation or symbol 
of the Resurrection (see W. Meyer, — note, page 700) . 
Three rays of light burst from the folding doors, one 
of which is open. (Franz Von Reber, History of 
Medieval Art [transl.], New York, 1887, p. 97). 

3. Palestine. Silver Ampulla (phial) of Monza. 
Saec. vn. 

Here the tomb is a small houselike structure ap- 
parently with two folding doors closed. The angel, 
winged, and holding a long staff, is seated on the right 
of the picture with his right hand raised : two women 
are on the left side of the tomb. One carries a box or 
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vase. (Ch. Bayet, L'Art Byzantin, Paris [1904], 

P-M). 

4. Metz, Miniature (initial D) in ms. Sacramen- 
taire de Drogon. a. d. 826-855. 

Here the tomb is a small rectangular building sur- 
mounted by a domed cupola; it has a rectangular 
doorway, but instead of folding doors like the pre- 
ceding pictures, has a rectangular slab lying before 
the doorway. On this the angel, winged and bearing 
a long staff tipped with a cross (the resurrection sym- 
bol) is seated ; he points to the women, who in this 
case are three, standing close together on the right. 
One carries a censer. 

The sleeping soldiers are represented on the left. 
(Michel, Vol. i, Part i, p. 365). 
ii. Upright hollow in the rock. 

1. Constantinople ( ?) Gold plate, low-relief (now 
in the Louvre). Saec. ix. 

This beautiful example of Byzantine orfevrerie 
shows the angel, large, winged, bearing an orna- 
mented staff of rank, seated before a little hill in the 
side of which is an upright hollow to which he points : 
in it are to be seen the sudarium (" wrapped together 
in a place by itself " — John xx, 7) and the linen 
clothes, which show that the Lord has arisen. Two 
women, without censer or vase, stand at the left. 
Traces of two sleeping soldiers, very small, are to be 
seen in the broken portion of the plate just below 
the tomb. (Paul Lacroix, The Arts of the Middle 
Ages and at the Period of the Renaissance, New 
York, 1875, p. 472; also, Bayet, L'Art Byzantin, 
Paris [1904], p. 209. 

2. Italy. Painted crucifix with small pictures of the 
Passion in Byzantine style. Saec. xni. 
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Composition in every essential precisely like the 
preceding. 

It is to be noted that this type, which is by no 
means unusual, is quite different from that prescribed 
by the Byzantine Guide to Painting discovered by 
M. Didron : the Guide says " A great square tomb " 
..." marble tomb " ..." A mountain and a stone 
tomb on the side " . . . " outside the tomb "... 
" before the tomb." 2 

The picture is in the Uffizi Gallery at Florence: 
photog. Brogi, no. 14681. 

iii. A canopied structure, open, supported on pillars (like 
an altar canopy). 

1. Germany ( ?) Belief. Early Romanesque period. 
(Soltykoff Collection in Paris). 

In this, a canopy of angular design, supported on 
pillars, frames the large angel, — winged, seated upon 
the lid of the coffer, holding in his left hand the resur- 
rection cross, motioning with his right towards the 
three holy women who from the left approach singly, 
bearing vessels. The sleeping soldiers are seen 
below the tomb. (Liibke, Ecclesiastical Art in Ger- 
many, London, 1871, p. 164). 

2. St. Gall. Drawing in Antiphonal of Hartker. 
Saec. s. 

This drawing (which I have traced for the front- 
ispiece of this study) is at once the most satisfactory 
illustration of the relationship between the form of 
the altar canopy and the representations of the tomb 
of Christ; and at the same time, the closest of this 

"Didron, Christian Iconography, translated from the French by 
E. J. Millington, and completed ... by Margaret Stokes, Vol. rr, 
London, 1891. 
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group in its association with the liturgical Easter 
play. It stands on the page of the Antiphonal just 
preceding the text of the Quern Quaeritis. 

The tomb is represented by a Romanesque canopy 
supported on pillars, and between the pillars is a black 
rectangle in which are displayed the sudarium and 
linteamina (napkin and linen clothes). This rect- 
angle is obviously an elevation, in defiance of perspec- 
tive, of the interior of the coffer : this is what the holy 
women see when they stoop over, — as they do accord- 
ing to the rubrics of some plays and according to 
some of the other pictures, — to look into the sepulchre. 

The sudarium, wrapped in a place by itself, and 
the linen grave clothes, are here, I have not a doubt, 
displayed in precisely the manner in which they were 
arranged for the performance of the play. 

The angel is seated upon a marbled rectangle that 
represents the stone rolled away; with respect to the 
tomb, he is on the right hand (in dextera parte). 

The three holy women, with two vases and a censer, 
are ready to cense the tomb (tunc intrant et thurifi- 
cwnt locum.) It may be stretching a point too far, 
but do not the faces of these women suggest the three 
priests (tres sacerdotes) who played their parts with 
amices over their heads ? 

The singular high position of the soldiers (one 
apparently awake) of the watch, and the smaller 
domed structure between them, puzzled me very much 
at first. But I believe this is just an example of pro- 
gressive action on a single background (the decor 
simultane) : that is, the little domed structure may 
not be, as at first appears, a cupola on the top of the 
tomb's canopy, but another representation of the 
tomb, at an earlier time — during the watch of Good 
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Friday and Easter Eve. The soldiers, who are in a 
position of rest if you imagine them upon the ground 
instead of jutting out like gargoyles from the roof, 
are then perfectly intelligible. They had been repre- 
sented in earlier art which was largely symbolical, 
and are included now as part of the tradition. (Cf. 
i, i, Egyptian ivory; Cf., also, No. 8, below.) 
(Paleographie Musicale, Vol. ir, ii, p. 227.) 

3. Clermont. Capital of a column of Notre Dame du 
Port. Saec. xn. 

This sculptured design I should have taken for 
an altar merely, had it not been for the angel on the 
altar's right, and the bearded saint swinging a censer 
on the other side. The winged angel points to the 
tomb, which is a dome-canopied altar. The bearded 
saint is most likely St. Peter, the first after the holy 
women to enter the sepulchre (see the apostle's scene 
in many of the later Easter plays). 

(P. Frantz Marcou, Album du Musee de Sculpture 
Comparee [Trocadero], Paris, [after 1892], Plate 
10.) 

4. Leon. Tympanum of San Isidro. Saec. xn. 
The tomb is represented by a coffer, behind which 

the angel sits, and the arch of a canopy supported by 
two pillars. The composition is so crowded that the 
angel's head and wings project outward over the cof- 
fer and completely out of the canopy. 

The three Maries are crowded close to the tomb. 
(Michel, Vol. n, Part i, p. 249.) 

5. Spain. Bas-relief, Santo Domingo de Silos. Saec. 

XII. 

Here the arch overhead, the pillar, and the three 
Maries, are similar to those in 4, save that the compo- 
sition is less crowded; the angel, in this relief, how- 
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ever, is seated on the lid which lies diagonally across 
the coffer. 

(Michel, Vol. n, Part i, p. 225.) 

6. Midlum. Illumination in Missal of the priest 
Henri (Collection of the Count Furstenberg-Stamm- 
heim). Saec. xn (end.) 

The angel — haloed and winged, and wearing eccle- 
siastical vestments — is seated on the lid (marbled 
like that in Hartker Antiphonal) lying diagonally 
across the coffer. The canopy and pillars are clearly 
drawn and cover the whole composition. 

The Maries, at the right of the picture, bear a cartel 
with the words " Quis revolvet . . . " ; the angel, one 
with the inscription, " Jhesum q. queritis n e hie" 
etc. 

This picture is the central one in a page divided 
like the Biblia Pauperum. The other compositions, 
types of the resurrection, are: Elijah raising the wi- 
dow's son; Samson carrying off the gates of Gaza; 
Isaiah ; Banias and lion ; Phoenix ; David and Goli- 
ath. One compartment also represents the soldiers 
watching at the tomb. 

(Michel, Vol. n, Part i, p. 328.) 

7. Benevento. Eelief on Cathedral door. Saec. xn 
(end). 

a. Burial of Christ: two men (Joseph of Arimathea 
and Nicodemus?) s stand, one at each end of the cof- 
fer ; the one at the left holds the lid in his hands. The 
body of Christ lies in the coffer. The coffer (rect- 
angular, strigilated) stands just in front of the round 
domed four-pillared canopy, which is exactly like the 
most familiar pictures of altar canopies. 

' St. John mentions Nicodemus also with Joseph of Arimathea 
(John xrx, 39). 
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b. In the Easter scene the angel — winged and haloed 
— sits upon the coffer (in this case raised on feet). 
The canopy is seen back of and above him ; the cibo- 
rium proper is apparent hanging under it. 

The three Maries are at the left, bearing vessels. 

I consider this relief very important because of 
its obvious linking of the sepulchre with pictures of 
altars. Compare for instance the miniature from the 
Life of St. Benedict described above (my Figure 3). 

(Venturi, Vol. m, pp. 703 and 705.) 

8. Padua. Illumination, a. d. 1170. 

The angel is seated, on the right of the picture; 
the (two) Maries, at left of the central pillar. The 
coffer flat on the ground shows the folded sudary ;. its 
cover is marbled. 

The canopy bears upon its battlemented top two 
sleeping soldiers. 

(Venturi, Vol. in, p. 452.) 

9. Mantua. Illumination in Missal D iii, 15 of 
Bibl. Civica. Saec. xin. 

Pillars divide this picture into three compartments. 
The angel — haloed and winged, and bearing a staff — 
is seated upon the marbled lid which lies obliquely 
across the compartment at the right. 

The middle compartment, like the Hartker Antiph- 
onal drawing, shows the interior of the coffer — with 
the sudary — upright, out of perspective; but a lamp 
or ciborium( ?) hangs in this arch, and the marbled 
lid of the coffer is continued from the angel's com- 
partment into this one. 

The three Maries, with vessels, are in the third 
compartment, on the left of the picture. 

(Venturi, Vol. in, p. 447.) 
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10. Flanders. Xylographic book, Servatius-Legende. 
Saec. xv (mid.) 

St. Servatius is represented at the Holy Sepulchre, 
to which the Patriarch of Jerusalem had appointed 
him guardian. An angel appears to him : " Adoncq 
vint ung angele et luy comanda quil allast a Tongre." 

A sarcophagus is shown, over which is a canopy 
supported by pillars. The whole is very like the pre- 
ceding representations of the tomb of Christ. 

(Hymans, H. S. (ed.), Servatius-Legende, — 
Graphische Gesellschaft, Berlin, 1911.) 

One may compare with these representations in art 
the following description from the fifteenth-century Eng- 
lish version of the Speculum Humanae Salvationis: 

Christis Sepulture wit ze / is caved inwith a stone 

Like til a double chaumbre / witMnne othere be thaym one 

A littel chaumbre men fynde / first in the forthemast entring 

Caved in a stone above / and noght beneth erth ligging 

In lenght and als in brede / oythere halds about feet eght 

And als a man may his hande / reche vppe, holdis the heght 

Be a dore for this Chaumbre / to ane othere bot littel lesse 

Yt is to say als of heght / in lengthe and als of brodenesse 

And fro man be the littel dore / is entred the chaumbre foresaide 

On the right half is the stede / where cristis swete body was laide 

The whilk is als it ware a fourme / about the brede of thre fete 

And fro that one walle to yt othere / shalle men fynde the lengthe yr 

of mete. 
The heght negh a fote and a halfe / is fonden of the foitrme forsaide 
And noght holowgh be cause yt above / & noght witMnne it was the 

body laide 
This forme of the Sepulcre onely / of the pilgrimes has the name 
Bot the Jewes alle the stone / -with the chaumbres calles the same 
The dore of the monument / was stopped with a grete stone 
{The Mirroure of Mans Saluaoionne, London, privately printed, 1888) . 

Doubtful Examples 

Soissons. Ivory diptyque, (now at South Ken- 
sington Museum). Saec. xin (end.) 
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In one part of this diptyque are crowded three 
scenes: the burial, the resurrection, and the harrow- 
ing of hell; in the other, the Maries at the tomb, 
the Noli me tcmgere, and the appearance of Christ to 
the other women. The arched niches being the same 
for all, I am in doubt whether or not I should inter- 
pret them as sepulchre canopies. 

(Michel, Vol. n, Part i, p. 469.) 

Florence. Eelief by Andbea Pisano on the Bap- 
tistery gate. Saec. xin. 

Burial of Christ : a pendent canopy of Gothic style 
overhangs the coffer. The absence of pillars makes 
me doubtful, though the canopy is unmistakably part 
of the picture: it has nothing to do with the decora- 
tion or frame of this door-panel. 

(Frothingham and Marquand, Text-booh of the 
History of Sculpture, New York, 1904, p. 149.) 

The Coffee Without Canopy 

I shall add here five examples of representations of the 
coffer of the tomb of Christ, without a canopy. 

1. Beichenau. Illumination in parchment ms. No. 
60 at Karlsruhe. Saec. xn. 

The angel — haloed and winged — is seated on the 
sarcophagus, of which only the outline of the upper 
edge is apparent, and holds up his right hand in sign 
of blessing to the three Maries approaching from the 
left. Two of the women bear vessels, one a censer. 

(F. J. Mone, Schauspiele des Mittelalters, Karls- 
ruhe, 1846, p. 8.) 

2. Modena. Eelief. c. 1159. 

The coffer is a sarcophagus with a heavy lid upon 
it, from under which hangs, in the middle, a folded 
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cloth — doubtless representing the sudary. The side 
of the coffer is decorated with two rows of circular 
designs. 

The three Maries are bending over the coffer. 

There is no angel. 

That this relief is closely related to the plays I am 
led to believe, because an accompanying relief shows 
the three Maries purchasing ointments from a mer- 
chant. This is the only instance I happen to know 
of this subject's appearing in art : but it is a familiar 
scene in the later development of the Easter Sepul- 
chre play. 

(Venturi, Vol. in, pp. 270-1.) 

3. Cagliari. Relief on pulpit in cathedral, a. d. 
1260. 

The coffer, like the preceding, is a sarcophagus, 
with heavy lid, from beneath which in the middle 
hangs a folded cloth. Two circular designs decorate 
the side, one on each side of the cloth. 

The angel (now headless) is above the coffer as 
though flying, and carries a censer. 

The women approach from the left, bearing vessels. 

(Venturi, Vol. in, p. 920.) 

4. Gaeta. Relief on candlestick of cathedral. Saec. 
xni (end). 

The coffer is a strigilated sarcophagus. 

Two Maries stand, one leaning over and peering 
into the coffer. 

An angel stands behind it and speaks to them. The 
mutilated carving shows traces of what seems to have 
been another angel. Venturi says " in " the coffer. 
I cannot distinguish this angel. Perhaps he was 
seated on the side, or (like the Cagliari angel) flying 
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just above. I know of no case in which the angel is 
surely represented as being in the coffer. 

(Venturi, Vol. in, p. 658.) 
5. Orvieto. Maitani's relief on pilaster. 1339. 

The angel sits on a sarcophagus; clothes show tin- 
der the lid, which is not removed ; he points with his 
right hand over his left shoulder. 

The three Maries approach from the left. 

(Venturi, Vol. iv, p. 351.) 

Conclusion 

The Easter Sepulchre, to summarize, if my hypothesis 
is accepted, was characteristically a little structure com- 
prising a canopy supported by pillars (usually four), and 
capable of being enclosed with curtains or rich hangings, 
within which was to be found a low altar-like table to hold 
the coffer or sarcophagus. This structure might be wholly 
temporary, or might be built permanently over an actual 
tomb. In either case it was reminiscent, if not directly an 
imitation, of the early form of canopied altar. The pillars 
of the temporary sort were painted or gilded, and the can- 
opy was very likely decorated in gilt and carving as well. 
About this little sepulchre-house there was sometimes 
placed a frame to support lights and keep back the devout 
onlookers. One great candle, the paschal candle, was 
doubtless always there as long as the Easter Play was given 
in the church. 

It is a growing conviction with me that the form of the 
pageant-wagon in England, and the form of the little 
houses (mansions) representing different scenes in the 
stationary plays on the continent, were directly modelled 
on the Sepulchrum. 

John K. Bonnbll. 



